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Following their interregnum closure, the theatres in
London entered a new phase with the Restoration. Dra-
mas performed then are usually considered original
thanks to newly introduced European theatrical
devices, female patronage, and especially professional
women playwrights and actresses. In reconsidering the
specificity of the Restoration theatrical world, Aphra
Behn can usefully be examined, since she is now gen-
erally regarded as the first professional woman play-
wright. Such authors were sometimes called
prostitutes, unskillful adapters or unintelligent plagia-
rists, in spite of the popularity of their plays. 
In this paper Behn’s The Rover and The Round-
heads, plays from the later 1670s to the early 1680s
when the conflicts in power and religion produced a
dangerous atmosphere are analyzed. Comparing these
texts with their originals from the 1650s, which dealt
principally with political issues, I show how Behn’s
strategic adaptations make the plays more marketable
in both content and form. The political strife in the
original versions is rewritten as a conflict between
lovers with political implications.  This also makes it
possible to have a number of actresses on the stage for
visual excitment. In addition to this kind of design,
Behn makes use of the new publishing trend, when
with the growth of a readership for printed scripts of
new plays, the texts were recognized as valuable not
only for playwrights but for publishers.
Using the new theatrical devices, writing parts for
actresses and employing the printing press, Aphra
Behn, by adapting earlier English political plays, pro-
duced love comedies that can be called “original.” Fre-
quently faced with the matter of gender, Behn exploits
it at fictional and real levels to fashion herself as an
author.
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One might argue that Great Expectations is a work
of commentary on ghosts, while the novel can be read
without difficulty as a study of money and the cash
nexus.  Ghosts, and more broadly, airy objects capable
of flying or hovering accomplish a double significance;
first, they are the products of fairy-tale romance, where
ageless heroes, heroines, and villains are staged in an
evergreen wood-world.  Those airy things — ghosts,
flags, balloons, casts and kites — are fanciful gravity-
free objects  and realized through the nonsensical play
element of a (male) child.  Second, ghost-like things
such as the “cast” (or skull) are linked with the tradition
of memento mori and danse macabre.  The dark death
vision is for instance focused on Newgate Prison, the
novel’s “black hole.”
Pip is spellbound by money as he is by ghosts.
Shakespeare’ Timon of Athens is well-known as an
expression of doubt about money in capitalist society;
similarly, it is through Pip that skepticism about money
and capital is voiced, so that the protagonist is both
cursing at and cursed by money.  The irony is that Pip
is willingly deceived by capital, as shown in the mone-
tary fictions whereby he intends to nullify his debts.
Distortion of numbers and money is the novel’s critique
of the ideology of numbers in the Victorian era when
Malthusian and Chadwickian language was arithmetical
with myriads of numbers and tabulations.  The cult of
numbers in the Victorian period is thus related to the
cult of capital or “great expectations.”  Pumblechook,
Wemmick, and perhaps Estella belong to the camp of
the capitalists, whereas Pip as a disclaimer of capital
does not embrace money nor Mammonism, but adores
ghosts in a dream vision. 
The protagonists Jude and Sue in Thomas Hardy’s
Jude the Obscure (1895) are cousins. Given the
ambiguous distance of their cousinship, which is nei-
ther close nor distant, they are forced to struggle
between closeness and detachment in their relationship.
Because they are cousins, they share an unusual simi-
larity: they resemble each other in so extraordinary a
way as to create a oneness. The combination of these
two relationships has hardly been discussed, and yet it
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is this specific relationship that creates the Hardy-like
space in suspense, the space between tragedy and com-
edy.
After having finished Jude, Hardy wrote only poetry
and some verse drama, not prose. This conversion has
been interpreted in various ways. Yet, here again, Jude
and Sue’s cousinship has not been placed at the centre
of discussion, even though this peculiar closeness
shows that Jude and Sue cannot truly be equal. Keeping
his eyes on social inequalities, especially ones between
men and women, Hardy’s dilemma reaches a climax.
This essay examines the function of the cousin-relation-
ship between Jude and Sue, which constitutes the foun-
dation of the novel, both effectively, in the sense that it
creates the space of tragicomedy, and ineffectively, as
it led Hardy in a way to abandoning his fiction.
W. B. Yeats’s Purgatory, like At the Hawk’s Well
and The Dreaming of the Bones, has been interpreted as
one of those plays influenced by Japanese Noh.  How-
ever, twenty years separate those two plays from Pur-
gatory.  In the 1920s, Yeats wrote virtually no new
plays but did discover a new mode of expression: he
took an active interest in philosophical texts, especially
those of George Berkeley.  Indeed, what makes Purga-
tory distinct from Yeats’s earlier dance plays is the pes-
simistic version of a Berkeleian idealism lying beneath
the work.  
Berkeley occupied a peculiar position in the eigh-
teenth century intellectual world.  He radically dis-
sented from John Locke’s doctrine representative of the
scientism of the day, and then in the ascendant.
According to Berkeley, objects consist of our ideas
about them, only we can have due causes for such
ideas; and to cause is, contrary to the Lockian idea, to
act: an actively perceiving mind causes ideas about
things.  Thus, to oppose Locke’s view of the world as a
vast machine, his idealism disowns the objective exis-
tence of matter and privileges perception so as to
restore the power of human subjectivity.  Yeats was
greatly impressed by Berkeley’s subjective idealism
and thought it the germ of Romanticism.  However,
Ideas Floating on Their
Causes: Purgatory,
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Yeats showed a more pessimistic view of this supposed
solipsism in his later works where ideas of persons in the
plays or poems are not accompanied by their causes.
In Purgatory, an Old Man explains to a Boy, his son,
the circumstances of the family’s ruin through the base
marriage of the Old Man’s parents.  He urges upon the
Boy the need for the purgation of his late mother.  How-
ever, unlike The Dreaming of the Bones, the agony of the
dead is expressed not by the ghosts themselves but by the
Old Man.  Therefore, the dead’s biography being revised
into the living’s autobiography, the indeterminacy of
human perception is intensified.  The self-righteous
speech of the Old Man contrarily reveals its unreliability
and what he inwardly perceives is isolated from the out-
side world.  Thus, there appears on stage a world covered
with the sense of impossible communication, devastating
arbitrariness, and bitter grief over human life.  The dra-
maturgy and story of the play remind us of absurd the-
atre.  Purgatory is believed to have been Samuel
Beckett’s favourite among Yeats’s plays, and indeed has
much in common with Endgame. 
Endgame can also be regarded as a family saga await-
ing the line’s extinction.  Though the play does not have
such an obviously monologic structure as Purgatory, the
persons in the play are highly interdependent on each
other so that we hardly sense a multiplicity of human
beings but one claustrophobic, obsessed soul, entirely
separated from the outside world.  The Berkeleian notion
of ideas and their causes does not work here at all.  On
the contrary, Hamm is afraid of the possibility that it
might work, that a rational being’s perception causes
them to mean something.  Beckett’s idea of perception is
undoubtedly based on that of Berkeley, though, here, the
ultimate eye of God is revised into the grotesque eye of
a rational being from space.  Thus, both Yeats and Beck-
ett owe their ideas to Berkeley and are, consequently,
operating along the same Irish line.  In both, what makes
their plays helplessly void has a relation to a diversion
from the ordinary course of human perception that would
allow our ideas appropriate causes.
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The aim of this essay is to explore the representa-
tion of the modern Western body in Pynchon’s novel V.
What I wish to show is the relevance of the injurious
aspect of modernity and its corporeal constituents in the
representation of personal or collective violence in the
novel.  V. diagnoses the problematic nature of moder-
nity and how it infects the Western world with political,
cultural, and social disease.  It consists of two narra-
tives: one presents the chaos and violence of the riots
and international warfare from the outbreak of World
War I to World War II, and another depicts the languid
urban life of a young American in New York City. In
my discussion of the novel, the nature of the modern
Western body in the description of modern violence
will be examined.  Although the early accounts of the
New Criticism and post-structuralism inscribed the
body as a discursive empty space, the materiality of the
body is accepted and considered as important in my
discussion.  
First, the nature of the concept of the modern West-
ern body is surveyed.  My discussion gives weight to
the significance of Protestantism in the nature of West-
ern modernity.  I will draw on Phillip Mellor and Chris
Shilling’s detailed study of the modern Protestant body.
They show that Protestant bodies prioritize sight and
the aural more than the tactile.  Furthermore, I accept
the general argument that modern Western bodily
forms lay special emphasis on sight.  Thus, as one of
the problematic characteristics of the modern Western
body, the predominance of the visual sense will be
focused on. 
Then various descriptions of personal and collective
violence and its entailing representations of the modern
body will be examined.  What is to be discussed is the
problem of human beings’ objectification through psy-
chological and physical mechanization.  The point I
wish to make is that Pynchon elaborately presents the
disease of modernity: the precedence of the visual and
its reciprocal and circular relation to modern violence.
Excess of Vison: 
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